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WHAT IN 21 ST—CENTU RY AMERICA, IS “CLASSICAL" ARCHITECTURE?

ourteen Greek Doric columns, hand-craited of wood,

march around the perimeter of the second-floor gal-

lery of Dinyar 8 Wadias architectural offices in New
Canaan, Connecticut, The design—sugeestive of the peristyle
of a Greek remple—signals to all who enter that the style this
firrn embraces is Classical,

Wadia's handsome new bool, New Classicists { The Tmages
Publishing Group Pry Led, 2007), eraces this renowned design-
et’s passion for classical architecrure back to his childhood in
Bombay, India, a city rife with magnificent public buildings.
Far the past 30 vears, since he founded his firm, Wadia Associ-

Trs Face, Asove: Dinvar Wadia's ates, in New Canaan, he has made that passion manifest in the
architecowral studio in New Conaon. elegant residences, borh small and large (from porting shed o
Orwerosite Pace: Detail showmg the half-  Garsbyesque Tudor mansion), that he has desipned—principal-
timbering, decorative brackers, and carped |3- in Fairheld G:‘u.lnT‘l.'.
roof fascia of "Gitanjall,” Wadia's restored Connecricut is ideal rerritory for a lover of traditional
and updared English couner house in New  architecture, From the late 19th century to World War [1, the
Canaan, built as @ meese cottage in 1870, era of the Grear Estates, tycoons buile huge, opulent residences
in Fairfield County—castles, chateaux, manor houses—notes
Suzanne Knutson in the book'’s essay on Wadia’s joumey 1o
classicism. “Although the Great Estates era s now but a famu
memory, its legacy remains in the diversiey of architectural
styles to be found in this region.” ==
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Wadia designs in all classical and rradirional architectural stvles, as the
many full-page photographs in his 236-page, coffee-table-size book make clear.
HEH The Prince of Wales, Prince Charles—an outspoken advacate of tra-
ditional architecture—notes, in the hook’s introduction, *1 was immediately
struck by the way thar this practice commands such a broad range of archi-
tectural lanpuage, creating buildings for the 21st Century that
draw unabashed from the living teaditions of architecture, be
they classical, gothic or vernacular.”

What is “classical” design? *Classical does not mean sim-
ply traditional,” points out Phillip Dodd, a design associate at
Wadia Associates and the editor of New Classicises. “In Amer-
ica, 'classical’ architecture has its roots in Wesrern European
architecture—and that, in turn, has its roots in classical antig-
uiry, American classicism is based on those buildings, primarily
in England and France, that, hundreds of vears ago, reflected
the architectural ideus brought back by wealthy rravelers who
had taken 'classical tours’ to view the mins of ancient Greece
and Rome—as well as the new buildings of the [talian Renais-
sance, In America, many buildings are hybrids of these Western
European architectural styles.™

In the 21st century, building “classically” requires the
architect to find a way to incorporate modern amenities inm
a residence of classically influenced desipn. “One of [Wadia's]
greatest challenges has been to accommodate new room types
within a classical framework,” Knutson writes. “While his resi-
dences feature the classic proportions of rraditional archirec-

ture, Wadia is ceearive when it comes to room usage, often
reitventing interior spaces to include family-brealkfast-kicchen
combinatioms, exercise rooms and spas, and exrensive master
bath areas.”

The gracious manor houses spotlighted in New Classicises
are striking indeed; a few examples are reproduced on these
pages. Whar is parcicularly helpful to laymen who read this
book, and who would like to acquire a sharper eye for architectural sryles as
they drive Connecricut's byways, is the section called “Pattern Book.™ There,
watercalor paintings and floor plans of homes of various styles are present-
ed, along with clearly written captions that describe the elements {variously,

Trs Pace, Far LEPT anp LeEpr: A bvich Georman
with an lonic-colwmned portico, i New Canaan,
spors playful elements bhe serolled frackers ae the
\'.o[(]'l'n'!l."r u .'“{l:{-‘“'i :.'TI-:,I' Tt -'|I'I:'II'||'.' Wt :l"J"”-rLI Surnou r"l-lI
in the pediment, Asove: A window pverloolang
the formal gardens of @ French country manor in
Greenwach., Oreposite Pace, Crockwise Frowm
Tor A classic American Shingle in New Canaan;
the Roman Doric—columned brealfast porch of a
residence in New Conagn; Dinyar Wadia's new
boale; another view of the breakjase porch.
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calumned porticos; six-over-six windows; hipped roofs;
asymmetrical massing) thar identify a residence as
being of a certain style—an Elizabethan manor house, a
Fretch country house, Early American eclectic, Colo-
nial Revival, a French Provincial chareau, an American
Palladian house, a Shingle Style house, a mid-Georgian
farmhouse. Scanning these photographs and warercolor
renderings is sure to add to your pleasure, by making vour
eye keener, as vou make your way over whar the hook
so rightly calls the “alluring ropography™ of the Consti-
tution State. 4

[ebarah Harkans is & senfor ediror a0 The Medern Estate,

Wadia  Associazes, based in Mew Chnen, Connecticur,
describes its design philosophy as s pluralistic approach 1o
eeaditional disapn... based upen reinterpreting the pase and up-
dating it for the presenc.” 200 906 0048; wwsowidiasociates,

com; infolwadiaassociares.com.












